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Bob Wolfe

Off-Center Turned
Ambrosia Maple Vase

Thanks to Bob Wolfe for his
demonstration of off-center
turning last month.  We learned
how to make a unique Pepper
Mill using off-center turning
techniques.  This same
technique was used to create the
ambrosia maple vase on the
cover of this newsletter.

Congratulations Bob for another
well done, informative
demonstration.
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I’m hoping everyone has been having a
wonderful summer. I am trying to keep my

window unit a/c running to be able to work in the
heat but it seems to only cut about 10-12 degrees
off of the outside temperature. Not very
comfortable when it is almost 100 outside. But we
march on.

We will be doing sign ups for both the 2018
Bartlett Festival and The Pink Palace Arts and
Crafts Festival at the July meeting. The Bartlett
event is September 28th & 29th, which is a Friday
and Saturday. The Pink Palace event is October
12th through the 14th with a set up on probably
the 10th. These are both great opportunities to
help the club out and share a weekend with fellow
club members. Please consider signing up for
one or both events.

We have had an ongoing effort by some fool to try
to scam money from our club. If anyone receives
an email requesting money be paid to someone
on behalf of our club, please know that this is a
scam and can be disregarded. We have seen this
scam continue for over a year and I hope no club
is foolish enough to fall for it.

We have a brand new tv mounted and ready for
our July streaming demonstration by Mike
Mahoney. If you aren’t familiar with Mike’s work,
he has been turning for many years and turned to
help pay his way through college. He is often
found demonstrating at all of the major
symposiums and has been at the TAW

Symposium several times. Mike should be a very
good demonstration for our club. I have traded
emails with a gentleman named Dave Hulett from
the Central Arkansas Woodturners and he shared
some ideas on streaming demonstrators. He
stated their club had used the streaming format 6
times this year and plan for a 7th in September. It
appears this format might be catching on and
more demonstrators will be jumping onboard this
format. This would open many doors for us to be
able to see many people we could never afford to
pay to come demonstrate for us. We will be
looking at this opportunity and lining up talent for
2019.

I have had the pleasure of spending the last
month with my grandson from Houston and we
have spent several days building things in the
shop. This unfortunately has nixed the July “Turn-
In” and in August we will begin working on our
next batch of boxes for Le Bonheur Children’s
Hospital. I received two letters, one from Le
Bonheur and one from Beads of Courage,
thanking us for the wonderful boxes and the great
effort in sharing our talents building them. I
appreciate everyone
who contributed their
time money and
knowledge to this effort
and hope you will all
continue your support.
In September we need
to meet and finish our
Empty Bowls pieces

President’s
Corner
By:
Mike Maffitt

http://www.midsouthwoodturners.com
http://www.woodturner.org
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President’s Corner cont.

we roughed out. I am proud of all of our new
turners who attended this event and the
experienced turners who showed up to help them
along.

I look forward to seeing everyone Saturday the
28th.

http://www.midsouthwoodturners.com
http://www.woodturner.org
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Shop Talk
By: Eric Caron

While it is later in July, it is always a great
time to celebrate our Independence Day! If

you have visited with Bob Wolfe I hope you have
seen the brass sculpture of two eagles about to
engage in a duel with their talons, draped with
the American flag. It is an inspiring sculpture to
say the least!

Professional Life
To retire but not retire; is
that a question? I think a
few in our group
understand that concept,
especially Bob. After many
years working as an
industrial engineer with
Buckeye Technologies, in
the US and abroad, Bob
decided the acquisition by
Georgia-Pacific was an
opportune time to retire. As
luck would have it,
retirement was only
momentary, as the new
parent G-P still needed his
expertise. So Bob remains
a consultant – retirement

with all the perks? Why, yes, I’ll take 2”.
“Retirement” has many advantages, one of which
is doing what you want when you want, and Bob
is enjoying that freedom in his well-equipped
shop.

Working Wood
I had the opportunity to visit with Bob late one
afternoon in his garage workshop, and learned
about his life and his woodworking/woodturning
“habit”. As you can imagine, full-time work and

full-time woodworking do not go hand in hand – I
can attest to that. But we can all agree that all
our time spent in our shops is beneficial, short-
term and long-term. Bob first showed me some
of the many non-woodturning projects he has
completed over the years: a fantastic improved,
interlocking trivet, chairs, tables, dining room
furniture, cutting boards (for an upcoming family
wedding, no less), and more! Then he started to
show me some of the wood-turning pieces he
has made – some great spindle work for
functional furniture, bowls, and other functional
items.

http://www.midsouthwoodturners.com
http://www.woodturner.org
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Workshop
Most of the garage is dedicated to woodworking
and woodturning, perhaps to Bob’s wife’s chagrin
(anyone else there?!). Let’s start with the
woodturning area: a Powermatic 4224 greets
you, ready with all the capacities any woodturner
is likely to need. It seems many PM owners opt
for the OneWay banjo since it does not interfere
with the back clearance, whereas the standard
PM banjo extends too far behind the lathe –
remember that if you have a wall behind your
lathe.

A sharpening station is nearby, as is a Frugal
vacuum chuck – is everyone using these? Turn

to the right from the lathe and all the tools are
readily accessible on a custom cabinet and
turntable “gouge dispenser” – that’s ergonomics,
folks! All the necessary chucks and tools are an
arm’s length away. Also, the band saw is next to
that, ready to cut a bowl blank for mounting to
the lathe.

A dust extraction system is a necessary part of
the shop, and Bob even built an air filtration
system using a plywood box, a squirrel fan, and
readily-available filters – keep your air clean and
your lungs will thank you later! A SawStop with a
folding outfeed table helps to dimension flat
boards and keep fingers attached to their
respective hands. Notice the wonderful crotch
grain pattern on this unfinished platter Bob
turned from some fire-destined Atoka walnut –
Bob, we can‘t wait to see that in the Instant
Gallery!

Shop Talk cont.

http://www.midsouthwoodturners.com
http://www.woodturner.org
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Other than a spindle sander and a planer, there
are enough tools to build and create any type of
wood-based project Bob can think of, and there
is no limit there!

Woodturning
Aside from the great twisted pepper mills Bob
demonstrated in June, Bob turns an assortment
of pieces, the next quite often different from the
last. A bowl here, a platter there, then onto
spindle work, then back. Variety is the spice of
life!

Current Projects
Beads of Courage lidded boxes, silly! What else
is there?! As I mentioned earlier, Bob is finishing
some very nice end grain cutting boards as
wedding table center pieces (to be brought by
home after the table mates fight about it). That is
aside from many turned pieces in various stages
of turning/finishing don’t worry, we’ll get to see
them soon.

Future Interests
Aside from taking a class this summer with the
Gibsons on making turned teapots (details
forthcoming), Bob will also indulge in another
woodworking interest – making chairs with
woven seats. That is truly becoming a lost art
worth regaining, and you can sit on your
achievements!

Thank you, Bob, for a great visit, and we hope to
see more of your fine woodturning and
woodworking in the Instant Gallery and at the
Crafts Fair.

Shop Talk cont.

http://www.midsouthwoodturners.com
http://www.woodturner.org
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General Mfg. Model 160 lathe. 12” swing x 38” bed. 1 horse power motor.

Asking $500.00 with stand and two tool rests. It also has a variety of turning blanks if anyone is interested. Call
to arrange a meeting time or to discuss the wood.

Contact Al at 901-351-0555

For Sale

http://www.midsouthwoodturners.com
http://www.woodturner.org
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These remarks, sponsored by the
Collectors of Wood Art, were ex-
cerpted from David Ellsworth’s
speech at SOFA-Chicago in October.
The topic of my talk focuses on
the early woodturning masters,
and how their work came to have
such a profound influence on
helping to develop contemporary
woodturning into a legitimate art
form. The individuals I am
focusing on are James Prestini,
Rude Osolnik, Bob Stocksdale,
Ed Moulthrop, and Melvin
Lindquist.

I suppose I should begin by
clarifying what I mean by a
legitimate art form, as opposed to
an illegitimate art form, especially
since there has evolved over the
past couple of decades such a
profound interest—even a need—
in referring to these handmade
objects as art and to the men
behind them as artists. Bob
Stocksdale, for instance, would
have resisted the term art like the

plague. To him, art spoke of gross
intellectualism which was, in
itself, to be considered anything
but legitimate. So forgive us, Bob,
for muddying the waters. And
please understand that you are
not alone in what Adnia
Rhinehardt once noted when she
said that, “Art disease is caused
by a hardening of the categories.”

The term art form also needs a
bit of clarification, especially at a
time in our history when we
seem to have need of shifting
our language base in order to
accommodate the changes of the
times. I may be a little behind
the times myself, but my gut
feeling is that we refer to some-
thing as an art form when there
are enough people making
enough objects of a similar nature
and material that are admired by
enough other people who are
willing to pay enough money for
these objects over a long enough
period of time!

There is, of course, a certain
irony in having me present this

topic, since I fully admit to being
guilty of aiding and abetting this
transition in terms. That said, I
am also one of the few people
still alive who has been fortunate
to know each of these five
individuals personally. 

The period I’m focusing on
is the post-Depression era from
around the late 1940s to the
end of the last century. The
marketplace for decorative
woodturning from, say, the late
1950s to the mid-1970s was
possibly as small as the numbers
of turners participating in it, but
was by no means inaccessible.
Unlike the fine arts, the crafts
field has always been very
receptive to exciting and unusual
objects, and woodturnings
certainly fit this category. 

Parallel to the awareness of
new markets for craft was the
growing strength of supporting
organizations like the American
Craft Council, the American Craft
Enterprises and the Southern
Highlands Handcraft Guild.

giants5 in woodturning
By David Ellsworth

James Prestini, Rude Osolnik, Bob Stocksdale, Ed Moulthrop,
and Melvin Lindquist had a profound effect in developing

woodturning into an art form.

Paying homage
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James Prestini, sculptor and a
product of the Bauhaus design
philosophy, was trained as both a
designer and an engineer, and
was the first of this group to
exploit this modernist concept
incorporated in the mahogany
salad bowl, cigarette cup and
bracelet shown below.  

In my introduction of James as
the keynote speaker of the 1992
AAW conference in Provo, Utah, I
referred to him as the “Father of
Modern Woodturning.” This is
because in his work from 1933 to
1953, he set a design standard in
woodturning that has prevailed
for over half a century. Prestini’s
work is clearly in for a long run.

A consummate teacher and
intellectual provocateur, James
was thrilled to have both his
woodturning and himself re-
discovered in 1977 by Albert
LeCoff. And as a result, he quickly
assumed a new role in this

revitalized woodturning
community. In my many
conversations and correspon-
dences with him, it was clear
that he loved to play with
concepts in an effort to synthesize
ideas to a minimum of words,
thus maximizing the impact of
their meaning. It was his way of
challenging his students to focus
on a single idea, search for its core
elements, and then build up from
there to help define it. 

“Art begins with order,” he
once said. “Craft remains in order.
Design maximizes art through
craft.” Here, it seems as if James
was considering the term design
almost as if it were the home
within which lived the occupants
art and craft. I see his description
as a metaphor for the intimate
relation between art and craft,
which inspired my own vignette,
“Art without craft is silent.”

These would be followed by
Albert LeCoff’s Amaranth Gallery
and Workshop, the American
Association of Woodturners, the
Wood Turning Center, and, of
course, the Collectors of Wood
Art. In fact, magazines like Fine
Woodworking and Craft Horizons—
which later became American
Craft—made it possible for the
work of these men to gain well-
deserved national exposure for
the first time. 

My point, here, is that these
woodturning pioneers gained a
foothold with their craft by first
exhibiting locally, and then
broadening the exposure of their
work as the growth of the entire
craft field evolved. As such, one’s
success in becoming known
nationally during this era was due
as much to the success of the
crafts movement as a whole as it
was to the marketing efforts of
each individual. 

James Prestini, father of modern woodturning 1908-1993

Homage 
Continued on page 25 Continued 

James Prestini’s pure art form:
• “Bowl,”  53⁄4" x 161⁄8", Mexican mahogany.
• “Cigarette Cup,” 21⁄4" x 21⁄4"; poplar impregnated with dye.
• “Bracelet,”  315⁄16" x 311⁄16"; Cuban mahogany.
All pieces, ca. 1933-53, are from the Museum of Modern Art collection. 

Unless otherwise noted,
photographs appeared in Wood
Turning in North America Since

1930  (2001) courtesy of the
Wood Turning Center in

Philadelphia.
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Bob Stocksdale, self-taught, self-supporting 1913-2002 Ed Moulthrop,
architectural-sized bowls
1916-2003

Photo: David Ellsworth

Three Bob Stocksdale bowls from David Ellsworth’s
collection: Celon ebony, Mesquite burl, and

Mexican kingwood.

Bob Stocksdale would carry
forward this legacy of making
pure forms, but he would do it on
his own terms and with his own
shapes. He would also prove that
you could make a good living
doing it. 

Bob epitomized the heart of the
studio woodturning movement in
that he taught himself, worked by
himself, and survived without the
aid of outside employment. His
forms were simple and pure, and
yet they had a power that spoke
of great inner strength. 

When we first met, he made it
clear that he wanted his bowls to
be used—not just looked at. This
desire for function was no doubt
a product of his working-class
background, and it is reflected in
his designs prior to the early
1970s, with bases that were quite
large in diameter compared to his
later work. His later pieces were
much more elegant—albeit
considerably less utilitarian. 

I also found that he began
dating his work as late as 1978 or
1979, possibly under pressure

from his wife, Kay, and the
realization that he had now
entered a new era where dating
one’s work was nearly as
important as the signature itself. 

I think of Bob’s bowl designs
as coming from a place of
honesty and directness. This is
particularly true with his natural
edge designs that became known
as birdmouth bowls. He generally
worked with small diameter logs,
and this birdmouth design came
simply from reversing the
orientation of the bowl within the
log. The result was an elegant
shape with a meandering rim that
was formed naturally by the
outside curvature of the log. 

I feel it is also the only true
design illusion in woodturning
because, to the uninitiated, there
doesn’t seem to be a reference as
to how the bowl was made.
Instead, it appears that the bowl
was stretched into its shape
instead of actually being turned.

Ed Moulthrop was a very
successful architect in Atlanta
until he realized that his interest
in bowl turning was equally
lucrative and probably a lot more
fun. His work paralleled the
concept of pure design as seen in
the work of Prestini, but it was
never Ed’s intent to express
delicacy within his work. And,
of course, nothing that we see in
the work of other turners of this
era even compared to the scale
of these truly architectural-sized
Moulthrop bowls. 

Ed broke many of the
established woodworking
traditions in developing his work,
which makes his career even
more interesting. First, he would
soak his pre-turned forms in
polyethylene glycol, commonly
known as PEG, so that the thick
walls in his bowls wouldn’t crack
when being dried. Next, he used
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an epoxy finish, which, as it turns
out, is the only thing that would
stick to the PEG impregnated
wood. And while these thick,
plastic-looking finishes obviously
offended the traditionalists within
the field, Ed—a consummate
businessman—clearly understood
that woodworkers were not his
targeted customers. 

Instead, he specifically chose
upscale markets in Atlanta, then
Scottsdale, San Francisco, and
New York. In fact, when it comes
to overall sales, Ed has been the
most successful turner in modern
history, and he would even out
sell the best-known glass blowers
in the best glass gallery in New
York City. 

Another sacrifice to the norm
was that instead of dating his
bowls in the usual way, Ed used a
numerical code. This allowed him
to record their dates, but avoided
the problem of having unsold
bowls appear ‘dated’ on the
gallery shelf. 

One reason Ed’s work is so
pivotal is that he was the first
turner to successfully take his
work beyond the traditional craft
gallery and into the commercial
and corporate marketplace. On
another level, Ed’s bowls forced
all of us to look at the turned
object not as a personal treasure—
as one might consider a
Stocksdale bowl—but rather as a
significant element within our
personal environment. Whatever
one’s interpretation of his forms,
Ed’s work certainly fits perfectly
within the scope of the Decorative
Arts, along with a Walter Gropius
tea set and a Louis Tiffany lamp.

The work of Rude Osolnik covers
the full spectrum of what is
possible to make on the lathe,
from production candleholders to
laminated plywood
bowls to one-of-a-
kind natural-edged
burl vessels. In this
respect, the term
that comes to mind
when describing his
career is brave
explorer. 

I have spent more
personal time with
Rude than any of
the other men described here,
including having juried several
exhibitions with him. And one
thing that stands out clearly was

his total acceptance of people
trying new ideas, combined with
an equal insistence on good
design. In this respect, he was a

forward-looking,
out-of-the-box
thinker, who had the
capacity and the
desire to endorse a
good idea when he
saw one. 

One of Rude’s
early design motifs
was the natural-
edged bowls he
made from the flared

root areas of trees that rural
Kentucky loggers discarded. He
developed these forms about the
same time that Bob developed his

Rude Osolnik, brave explorer  1915-2001

Continued 

In this 1982 photo, a young
Matt Moulthrop peeks from a
39"-diameter tulipwood vessel
turned by his grandfather. 

Rude Osolnik was known for his
dramatic plywood bowls.

Photo: Ed Moulthrop
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Melvin Lindquist,
robust, bold, and dynamic
1911-2000

In the work of Melvin Lindquist,
we see a design energy that is
drawn from several sources. First
would be an engineering
background that supported his
abilities to make both his tools
and his machines. Secondly, the
woods he harvested came from
the forests of New York and New
Hampshire and were primarily
quite old, large in scale, and often
aggressive in shape or rotten in
composition. And finally, Mel had
an instant resource and critic in
his son, Mark, with whom he
shared a very close association
both as a family member and
colleague in the studio. And
while their personalities were
almost diametrically opposite,
they shared a strong mutual
respect for one another’s talents
and aesthetic judgments both as
artists and makers.

I have always felt that Mel’s
strongest work was his turned
vases, many of which were
inspired by classical Chinese vase
shapes. His work was robust,
bold, and dynamic rather than

being delicate or refined as we see
in the work of Prestini and
Stocksdale. Like Rude, Mel’s
work was brave for the time,
frequently incorporating the
natural cracks, fissures and
distressed areas of his materials
as prominent design elements
within the forms. At the same
time, he could demonstrate great
subtlety in his work, as when
arranging the spalted lines within
a form with such care that

birdmouth bowls, and there will
always be some question as to
who came up with the idea first.
Of course, the concept was
generated more by the shape of
the materials each turner used
than any carefully thought-out
design process. And since neither
man knew the other at the time, it
would be quite understandable
that the idea for this design
feature simply came naturally to
them both. 

Rude was instrumental in
starting up the Southern
Highlands Craft Guild, which
developed a number of retail
outlets in the Southeast that
became important marketing
venues for craftspeople working
in all media. Rude’s advice was
vital in helping the AAW
formulate its initial direction.

I believe that Rude’s
contributions to the woodturning
community have been as
important as an educator and
inspirational leader as through
the objects that he produced.
Rude is legendary for rising at
4 a.m. and working in the shop
until breakfast, then putting in a
full day’s work teaching
woodworking at Berea
College before returning home
to do more work in the shop in
the evening. Rude helped turners
to understand the value of a solid
work ethic. 

Odd as it may sound, Rude
gave turners permission to get to
work, as in the statement he
made to a young man who asked
what he should do first to become
a really good woodturner. To
which Rude replied, “Stand at
the lathe!”

Rude Osolnik, “Salad Set,” ca. 1950,
41⁄2" x 12", 21⁄4" x 7". Rosewood;
from J.B. Speed Art Museum, Louisville.

Rude Osolnik, “Candlestick Set,” ca. 1952,
151⁄2" x 3", 121⁄4" x 3". Walnut; from the
collection of Mobile Museum of Art.
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David Ellsworth (ellsworthstudios.com) is a
professional turner and turning teacher
who lives in Quakertown, PA. He served
from 1986-90 as the AAW’s first president.

without them, the rhythm and
harmony of the object would be
totally lost. He had no formal
training as an artist, yet he was
highly adept at developing a
visual balance within his work
that demonstrated a refined level
of intuitive design skills. 

But what is probably most
important is that until the early
1970s, very few of these pioneers
knew of the existence of the
other’s work. With the exception
of Stocksdale and Prestini, none of
these men knew the others
personally. This would all change
through Albert LeCoff’s
woodturning symposiums that
ran from 1976 to1980. 

Let me return, then, to the post-
Depression period as a starting
point, because I find it interesting
how the legacy of this period
influenced the work habits and
the methods that each of these
individuals used. Also, that the
technologies of the times—
primitive as they may seem
today—laid the foundation for
the tools and techno-gizmos that
turners use today. 

As an illustration, consider
that most of these men either
made their own turning tools or
modified existing ones. Prestini
used the standard scrapers and
gouges of the time. Stocksdale
found an engineer, Jerry Glaser,
who became a life-long friend, to
make his thin-bladed gouge that
carries the Stocksdale name today.
Osolnik made his combination
bowl/spindle gouges from truck
leaf springs. Moulthrop forged his
own hook tools patterned after
traditional Swedish hook tools.
Lindquist, also an engineer, not
only made up his own carbide-
tipped scrapers. He also develop-
ed the first phase converter, a
device that converted electric
motors from three-phase to single-
phase. This allowed him to use

industrial-sized motors without
having to pay industrial-sized
permits to run his equipment in a
basement-sized workshop. 

Each man, of course, swore that
their respective tools were the best
for the job. When I queried
Melvin on the best tool for doing
hollow turning, I remember him
saying to a group that he’d “get in
there with my teeth if I had to.”

With the exception of Ed
Moulthrop, each of these men
began their careers by making
traditional-shaped bowls. In fact,
Ed continued to call his hollow
forms “bowls “throughout his
career. But as I view their careers
collectively, I think it is fair to say
that these five individuals were
responsible for the development
of what I call the modernist bowl.
That is, a bowl form that has no
specific function other than being
itself, and that satisfies the criteria
of a cultural aesthetic and con-
tributes to defining that aesthetic. 

This illustration is more des-
criptive than definitive. Prior to
the work of these five individuals,
the concept of a wooden bowl
form was inexorably linked to
function. But whether it was a
conscious decision or simply a
post-Bauhaus phenomenon, the
modernist bowl crossed the line
between function and non-
function and became an entity
unto itself. It can be either or both,
or it could be open or closed, the
most dramatic example being
Moulthrop’s hollow forms.

“Rosebud vase,” by Mel Lindquist, ca
1970-71, 6"; Spalted maple. 

Red maple burl vase by Melvin Lindquist,
1979. 
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Instant Gallery

Bob Wolfe

Maple off Axis VaseCherry

Dennis Paullus

http://www.midsouthwoodturners.com
http://www.woodturner.org
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Instant Gallery cont.

Herb Gould

Small Bowl Contest

Jeff Brann

Small Bowl Contest

Segmented Wedding Bowl

http://www.midsouthwoodturners.com
http://www.woodturner.org
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Instant Gallery cont.

Keith Booker

Small Bowl Contest - Corian and Cherry

Rick Stone

Ambrosia

http://www.midsouthwoodturners.com
http://www.woodturner.org
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Instant Gallery cont.

Ralph Fetsch

Black Walnut

Walnut Antigua Nut

Small Bowl contest

http://www.midsouthwoodturners.com
http://www.woodturner.org
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Instant Gallery cont.

Skip Wilbur
Cherry and Maple

Walnut and Maple

Small Bowl Contest Winner

Small Bowl Contest
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Upcoming Events 2018

July 28  Mike Mahoney - Streaming demonstration

August 25  Joel Benson - Local woods and their properties

September 22 Mike Maffitt - 4 Sided Triplet Weed Pots

   President’s Challenge - Goblet

September 28,29 Bartlett Festival

October 20  Oktoberfest
October 12-14  Pink Palace Craft Fair

November 24 TBD

   President’s Challenge - Christmas Ornament

December 15 Christmas Party
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All members of MSWG are invited to contact the following mentors to learn a new technique, improve
their turning skills or turn something different. Mentors are volunteers and do not charge.

Contact information is on our website under Members Only and the Roster. Sessions should last no longer
than 3 hours and be scheduled at the convenience of the mentor.

Benson, Joel   Wood Selection, Turning Green Wood, McNaughton Coring, Chain Saw Sharpening/
   Maintenance, Chain Saw Use/Safety

Cannon, Rick   Segmented Bowls

Maffitt, Mike   Bowls, Platters and Native American Flutes

Pillow, Wright   Inlaying: Marketry, Inlace, Epoxy

Sefton, Larry   Milk Paint, Make Your Own Pyrography Unit, Hollow Forms

Stone, Rick   Finials, Bowls (incl. Natural Rim), Boxes, Spindles, Carving, Finishes, Pyrography,
   Making Tools, Turning Tool Basics (incl. Sharpening)

Tusant, Jim   Bowls, Hollow Forms, Pyrography, Carving, Dyeing, Tool Use

Voda, Joseph   Spindle Turning (e.g. Ornaments)

Wilbur, Skip   Bowls, Hollow Forms, Goblets, Finials

Mentor Program
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Club Sponsors
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	MSWG July 18 Final
	5 Giants in Woodturning



